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PUBLISHED MONTHLY. 



THE OFFICIAL JOURNAL OF THE AMERICAN ART UNION. 

Correspondence on Art matters is respectfully solicited. 

Notices of all forthcoming Exhibitions and Art Sales throughout the 
country are desired, as well as copies of the Catalogues of Public and 
Private galleries and transient Exhibitions, and reports of Art Sales. 

All communications relating to the Literary Department of this journal 
should be addressed to Charles M. Kurtz, No. 44 East Fourteenth 
Street, Union Square, New York. 

All communications relating to the Business Management of the 
Journal, or having reference to advertising in the Journal or Catalogues 
of The Art Union, should be addressed to "Business Department, 
American Art Union," No 44 East Fourteenth Street, New York. 

For terms of subscription to The Art Union, and rates for adver- 
tising in the same, see the " Business Department" of this Journal. 
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EDITORIAL. 



THE Art Union is issued at the close instead of at 
the beginning of each month. The first issue was 
delayed nearly a month by the printers then employed, and 
while at first it was intended to publish each issue a few 
days earlier in the month than its predecessor — until the 
first of the month could be reached, it has been concluded, 
after due consideration, that it is wiser to continue the date 
of publication as it was begun. By this system, each num- 
ber covers the month of its issue, instead of the preceding 
month. 

At a late moment, it was decided to present with this 
number of The Art Union the artotype reproduction of 
Mr. Bierstadt's effective painting of the Rocky Mountain 
Sheep. This delayed the issue of the journal so that it 
appears considerably later than usual. 



IT has been deemed advisable by the Management of the 
American Art Union to close its galleries in Fourteenth 
Street, Union Square, as soon as the present lease expires, 
(June 1st), with the intention of reopening the exhibition 
when suitable galleries, in a more desirable location and at 
a reasonable rent can be obtained. It is hoped that new 
galleries may be opened, with a full representation of the 
members by fresh canvases, early in the Fall. 

The present gallery, while in a most central and pleasant 
location, has not been at all well patronized, and has been 
unprofitable to the Union from the first. It has suffered a 
considerable disadvantage in being on the fourth floor of 
the building ; — persons who might be inclined to walk into 
a first-floor gallery, seem to hesitate about taking an elevator 
— even though it may be entered from the street. 

The Management of the Union regrets the necessity of 
closing its New York exhibition, even temporarily ; how- 



ever, judging from the number of Visitors during the winter, 
the galleries would serve little more than office purposes 
during the summer, and would be kept open at a consider- 
able financial sacrifice, which it is not desirable to incur. 
After June 1st, the Art Union will occupy an office for the 
receipt of subscriptions and the transaction of its general 
business, on the first floor of the Studio Building, No. 51 
West Tenth Street, New York, where visits may be made 
and communications may be addressed after that date. 



THE members of the Art Union have been requested to 
sign an agreement " not to treat individually with 
art exhibitions that are connected with fairs, or with those 
where the receipts from admissions are large enough to 
justify the claims of the exhibiting artists either to a small 
share thereof, or to some exertion on the part of the 
directors to effect sales." 

This action has been misconstrued by the managers of 
two or three such exhibitions as being a declaration of 
war against them ; but, on the other hand, the directors of 
several of the leading exhibitions have pronounced the 
movement a perfectly just one — one that ought to have 
been made years ago. 

The Art Union will make no demands that any dis- 
interested person would not deem entirely reasonable and 
liberal. It does not propose to force any one to buy poor 
pictures or even to exhibit them ; but leaves the exhibiting 
institutions entirely free in their selection of works. It 
simply says, that if our pictures are good enough to attract 
paying visitors to your exhibitions, they are good enough to 
demand a fair percentage of sales, or, in default, the pay- 
ment of a fair percentage of their value for their loan. 

None of these exhibitions would dream of getting their 
music for nothing — but that is just the price most of them 
have been paying for their pictures — unless, indeed, un- 
redeemed promises of large sales are to be counted as coin. 

The agreement is not intended to apply to art dealers or 
associations that derive no profits from admissions. 

One or two of the fair associations have threatened that 
if they cannot get American pictures for nothing, they will 
exhibit only foreign works, which they say they can easily 
obtain from dealers and from private collections ; but we 
think that the public will hardly countenance a display of 
only foreign art at a fair instituted for the exhibition of 
American products, especially when the reasons are, not 
that American pictures are not good enough or cannot be 
obtained, but that the managers are not willing to pay a 
reasonable price for their use. 

At a fair exhibition held a few years ago in one of our 
largest cities, the payment of a debt of nearly fifty thousand 
dollars was due mainly to the attractions of the picture 
gallery, from which the sales amounted to less than four 
thousand dollars — and the histories of other exhibitions, 
with two or three exceptions, are only repetitions in lesser 
degrees of this one. 

We believe that the great public is interested in American 
art and will cordially approve of this business-like effort of 
the artists to help themselves. 



